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1. When is the SNG reconstruction planned to be completed?
This seems an easy question; however, it is complicated to answer it. At the moment, the deadline of completion of the construction part is summer 2022. Nevertheless, completion of construction does not automatically mean termination of the Investment Activity and opening of the gallery gates. After the completion, the construction must go through the approval process, which has its stages and deadlines. The next step then is furnishing of interiors and permanent expositions, which we would like to launch parallelly to the approval process. The last part is moving. The good news is that we would like to make the complex accessible immediately after the approval process is over; even if the interior and the expositions will not have been finished by then. We definitely want to open at least the courtyard and prepare such programmes and excursions which we could manage in such conditions. Not only the public, but also we, the people of the gallery, wish to start using and showing the building the soonest possible!

2. What is the total cost of the entire reconstruction project?
The reconstruction is part of a large Investment Activity which was launched in 2005 and progresses in stages. The highest item is the construction part. Besides that, the investment operation should include interiors, expositions, network equipment, projects, revisions, construction supervision, measurements, filling of the depository house, and all related works the outcome of which is a functional and full house. At present, we are working with the budget of EUR 75 mil. All funds are from the state budget.

3. By what amount has the original, planned budget increased? And why?
There are two types of the increase. Firstly, the planned one, since the original budget did not include means necessary for interior and expositions, network and data equipment, and other related works. These were meant to be calculated after the commencement of the construction, in order to verify their volumes. The second increase concerns construction works associated with discovery of new facts at the building site, with revisions and changes, but also with prolongation of the construction period. So, to answer precisely, the increase consists of extension of purpose and increase in the price of the construction by EUR 26.8 mil. in total.

4. What is being reconstructed?
The Investment Activity concerns the entire complex; it is not only about reconstruction of the original facilities, but about extension and modernisation as well. It relates to several objects: a new building of the 7+2-floor Depository House, reconstruction of the Administrative Building, reconstruction of the Bridge and the national cultural monument of the Water Barracks, New Wing and Large Atrium extension, Art Library, revitalisation of the Courtyard and the Travertine Garden. It is a very complex project consisting of several buildings, both the interior and exterior public spaces. It is a unique cultural site.

5. What has been the most expensive?
The most expensive item is the construction. So far, it is steel constructions, their treatment and extension.

6. What new services for the public will be offered within the SNG premises?
SNG will extend by 5,000 m2 of exhibition and exposition spaces, modern public Library with a patio, modern Archive, a complex of digital-photographic and restoration workshops, creative workshops, but also a bookshop and a shop with reproductions, new café, cinema premises, seminar rooms, city passages, relax courtyard for the public, travertine garden, etc. The total size of the addressed spaces is 33,000m2. And last, but not least, what the public can appreciate not from the point of a user but from the point of the owner of cultural heritage is the extension by a 7-storey Depository House – a safe storage for almost one hundred thousand artworks.

7. How long has the reconstruction taken? Has there been any delay due to COVID-19?
From our point of view, it all started on 1 March, 2001, when we had to close the Bridge due to its state of serious disrepair and the gallery management began to address the issue with the Founder. Later, from the same disrepair state reasons, we also had to close the Water Barrack – they had no longer been safe for the collections. The construction itself started in 2016. There has been some delay due to the pandemic – it disrupted the continuity of the works, since many companies supplying the construction material were dependent on supplies from abroad (the Czech Republic, Ukraine, Austria).

8. What is the material used at the construction? How does it differ from the original one?
The reconstruction is truly thorough. Several years ago, the Bridge and the Administrative Building were literally gnawed to the bone, i.e. to the steel skeleton. The more it makes us happy that the architects have taken great care to reuse the original material everywhere possible. We had to defend this approach hard against the Founder, because it is always easier to change things for new ones. And so, the entire panelling of the new Depository House is made of reused Hunter-Douglas panelling of the Bridge and the Administrative Building. The same principle of reuse applies to ceramic blocks which used to separate Riečna Street from the Amphitheatre – they will make up a monumental wall towards the Hviezdoslav Square. We also moved the white diamond ceiling from the old Cinema (the repaired one looks great) and the wooden panelling of the room. Since the new Cinema has less walls, the rest will be used in two new seminar rooms. Old wooden folding chairs were moved to various places of the common premises. Travertine panelling will be reused as benches in the Travertine Garden, slate from the feet of the Bridge remains and crumbled and fallen parts will be completed. A significant material novelty is the surface treatment of all rear facades of the Water Barracks – it has been cleaned to the basic mixed masonry and restored while leaving visible its various past interventions. Modern, glass facades will be added to the ground-floor areas. It is a large complex, so there are calcium-sand plasters, exposed concrete, ceramic blocks, exposed mixed masonry, vintage Hunter-Douglas, new Hunter-Douglas, terazzo, slate, aluminium window profiles with insulating double glazing, aluminium grating panels. Another interesting feature is a fixed gas fire fighting system – for the sake of collection pieces; water would damage them.

9. Why are there two new windows in the Bridge gables?
There are several reasons for two new windows in the Bridge gables, which relate not only to the requirement to work with Dedeček's architecture, but also with the operation comfort. Conceptually, they refer to the original design of a wider area, part of which was a longer Bridge that should have ended at the corner of Riečna Street. So, the status we know today is only a fragment of the intended figure. Therefore those gables. The placement of the two windows has validated the final shape of the Bridge; as a matter of fact, it is tribute to its independence.
The second reason is the situation in the interior. The windows create a pleasant space for visitors and remind us of the situation, that we are above the road, above the pavement, and so in the Bridge. This solution was presented to Dedeček face-to-face by the reconstruction architects and he liked it. However, he did not have time to visit the place in person.

10. Did we really want to pull down the Bridge?
Yes. The pressure of public opinion but also of the community of architects (Š. Šlachta, J. Bahna) was huge. Crucial in all this was the attitude of Director General Katarína Bajcurová, who very clearly backed the Bridge architecture. This was also the moment of a turn in the SNG commitment in the matters of architectural values – since then, we have been consistently engaged not only in collecting, but in educating and promoting as well. And we go even further – we invite renowned partners for cooperation (Gut-Gut, I. Skoček, M. Jančok, A. Šedivec, Plán B, Peter Jurkovič), we managed the Slovak representation at the Venice Biennale of Architecture, and we also professionally involve in debates related to value issues of quality architecture.
But, to get back to the demolition; the second crucial step was the announcement of the second tender for reconstruction, which already defined the condition to preserve Dedeček's design, which was not respected by almost everybody in the first call. This was something we considered a mistake with respect to the author and history of architecture, and also a certain mistake on the part of our own expertise.

11. Have you come across anything interesting or unique during the reconstruction?
The whole story could make up a novel – from bizarre stories of large populations of martens living under the roof of the Water Barracks, to discovered inscriptions from the 1977 reconstruction, a cart fallen through to an unbeknown cellar, to remnants of the peculiarity of socialist concreting (there was no cement at all), or gaps filled with rubbish. We are actually preparing a publication on the occasion of the opening. The result will be unique; suddenly, in the very centre of Bratislava, there will appear a public complex with greenery, café, sculptures, pictures, a library; a cultural island.

12. Will the admission remain free?
We have not considered the admission yet, since now we do not know how expensive the operation will be. Our ideal is the so-called British way – expositions with free admission and exhibitions paid. However, the entire ground-floor with its services will have free access for  the inhabitants and visitors of the city.

13. How is the vision of the travertine garden and the Square of Karol Vaculík evolving? When could it be the reality?
Our internal name of the square is Piazzetta. Italy was a favourite destination of doctor Vaculík. Thanks to the Old Town mayor Zuzana Aufrichtová, the plan is taking on more realistic contours. Because they are surface exteriors still partially serving as construction courtyards, their adjustment will probably be scheduled towards the end of the construction.

14. What is the current stage of preparation of permanent expositions? What are you planning to include in them?
Permanent expositions are in different stages of preparation, the coordination of which is in charge of the main curators Dušan Buran and Lucia Gregorová Stach, together with Alexandra Homoľová. Individual expositions are already being prepared by internal curators in various smaller teams and tandems. The space plan has been done; primarily, we would like to have a large circuit at the second floor, part of which is also the bottom part of the Bridge. This location is connected to the logics of the space layout of the new SNG and the attempt to concentrate its collection presentations within one floor, even though in three buildings.
As far as professional aspects, the expositions are still a “battlefield“ of ideas and opinions; we know that ours will be followed and commented thoroughly. However, several baselines are clear already now: chronological presentation as a “goose march of styles” is over; we also do not want the expositions to pretend coherent “history of Slovak art”. On the contrary, we focus on the SNG fund itself, its key collections and iconic works. Instead of separate expositions of painting, sculpture, art craft, etc. we will rather concentrate on significant aspects which allow for integration of all the mentioned types – whether it concerns late gothic, high or mass culture of the 18th and 19th centuries, or interwar modern art.

15. Do you already know what the first new exhibition in the restored building will be?
Yes, for a long time. We have our plans. We know this question was meant specifically, but we have decided not to answer it prior to the exposition date and confirmed commitment. 

16. What will happen with Berlinka?
Berlinka café as we used to know it finished its operation at the end of last year. At present, we will have to use it as storage of exhibition fundus, since paying an external location would be unaffordable for the current gallery budget. At the same time, the café's facilities are presently undergoing reconstruction related to connecting the Esterhazy palace to the entire complex. After termination of the reconstruction, we would like to rent it commercially for cafe purposes. The decisive element in the tender for the new lessee should be quality operation concept and not the lease fee amount.

17. How will barrier-free access be handled in the new building?
Barrier-free access has been a crucial priority of the SNG reconstruction project from the very beginning. There will be elevators and ramps. These options of accessibility will variously complement each other depending on what the premises allow. Despite the fact that the process of barrier-free access planning was quite complicated, since the building of the former Water Barracks included in the reconstructed SNG complex belongs to national cultural monuments, barrier-free access will be provided.
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